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divided people and a corrupt and subservient government,
ready at a Pope's command to set at naught every principle
of justice, and to employ methods from which every honest
Florentine revolted. The defiance of all law, the disgraceful
frauds, the corruptibility of the judges, and the faction-
fighting through which alone the Pope was able to achieve
his object, all showed now greatly Florence had in only four
years deteriorated through the loss of that rule under which
she had during the previous sixty years made herself great
and respected. The crime ot Savonaiola's judicial murder
is the strongest possible vindication of the rule which had
been established by the Medici.

That movement which exercised a permanent influence on
so many others, had its effect also on Botticelli. The entire
change in the mental atmosphere of Florence wrought by
Savonarola during the years 1494-1498 caused a no less
radical change in the character of Botticelli's pictures. So
that we have now a third period in his painting.

(HI)

Just as Cronaca could talk only of Savonarola, so could
Botticelli now paint only pictures which repeated the im-
passioned sermons of Florence's great preacher. Henceforth
we have no moie picture; from him of graceful Greek god-
desses and classic myths, but picture after picture on the one
subject of the Blessed Virgin and Child.

The same train of thought runs through them all. No
longer does Botticelli paint her in all the joy of the Mag-
nificat; it is now the sorrow of the Mater Dolorosa that is
set before us, and with every variety of illustration. And
in this too there is a distinction; it is not as the sorrowing
Mother beneath the Cross that she is depicted, but as the
young Mother with the ever-present sword of a foreboding